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Jan Svec (1930, Banovce nad Bebravou - 2017, Bratislava)
Studoval na Pedagogickej fakulte Slovenskej univerzity
u Gustava Mallého, Bedricha Hoffstadtera ¢i Eugena Nevana.
Takmer hned' po $kole, v roku 1956, priSiel ako vytvarny
redaktor do vydavatelstva Mladé letd a ostal v nom az
do roku 1991. Za desatrocia prace redigoval a aj graficky
upravil desiatky knih. Jeho 3pecializaciou sa stalo ilustro-
vanie nducnej literatury, napriklad knih Z rise hmyzu (1964),
Akvdrium v kocke (1968, 1973, 1982), Nase chrobdky (1973),
Nase vtdky (1. zvazok Spevavce, datle a iné 1963, 2. zvazok
Dravce, sovy, kury a iné 1964), Nase motyle (1977), ale aj Erby
nasich miest (1970) ¢i Cechové znaky (1975). Tvoril aj postové
znamky. Stale je malo zndma je jeho volna tvorba - silné
diela plné optickych iluzii skladané z prehladnych tvarov,
ovplyvnené konstruktivizmom.

Jan Svec (1930, Banovce nad Bebravou - 2017, Bratislava)
studied at the Faculty of Education of the Slovak Univer-
sity under Gustav Mally, Bedrich Hoffstadter, and Eugen
Nevan. In 1956, almost immediately after graduating, he
joined the Mladé letd publishing house as an art editor and
worked there until 1991. During this time, he edited and
also graphically edited dozens of books. His specialization
became illustrating educational literature, including the
books Z riSe hmyzu (From the Kingdom of Insects, 1964),
Akvdrium v kocke (Aquarium in a Nutshell, 1968, 1973, 1982),
Nase chrobdky (Our Beatles, 1973), Nase vtdky (Our Birds, 1<
volume: Spevavce, ddtle a iné (Songbirds, Woodpeckers, and
Others, 1963, 2nd volume: Dravce, sovy, kury a iné (Birds of
Prey, Owls, Fowls, and Others, 1964), and Nase motyle (Our
Butterflies, 1977), as well as Erby nasich miest (Coats of Arms
of Our Towns and Cities, 1970) and Cechové znaky (Gilds'
Signs and Emblems, 1975). He also created postage stamps.
His free painting — powerful works full of optical illusions,
composed of clear shapes, influenced by Constructivism, is
still little known.
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JAN SVEC

Zvieratd, rastliny, kamene, kosti rozkreslené (doslova)
na mikrometre, silné v detailoch... Pamatate si, ako
fascinujuco na vas posobili, ked' ste v detstve listovali
v encyklopédiach? UCili ste sa z nich, ako vyzeraju viet-
ky tie listy, stopy, motylie kridla a pierka vtakov alebo aj
akvariové ryby. Asi vdm vtedy nenapadlo, Ze tie takmer
fotografické miniaturne diela niekto hodiny a hodiny
konstruoval. Studoval, testoval farebnost, precizne hla-
dal Struktury, hladal tie najpresnejsie spektrd, aby z 3D
urobil 2D. Su také samozrejmé, Ze si ani neuvedomuje-
me virtuozitu, s akou boli vytvorené. Akryl, tus, akvarel,
grafit... pracoval s mnohymi technikami. O tom, ako
tvoril Jan Svec, hovori jeho syn Andrej: VdcSinu ilustrd-
cii robil v mierke 1:1 k origindlnej predlohe. Predstavte si
napriklad nejakého motyla, chipky na jeho tele &i tykadld
maju desatinu milimetra a otec ich dokdzal také tenké na-
malovat. Znamenalo to vsak, Ze nad obrdzkom sedel ho-
diny a ¢asto ho robil pod lupou.” Produkcia jeho vedeckej
ilustracie pre deti je obrovska: Nase vtaky, Z rise hmyzu,
Akvérium v kocke. Mnohé z nich sa aj dnes prenasaju
z kniznice do kniznice. Casto sa vytiahnu len na chvilu -
ked deti a rodi¢ov bavi spolocne zistovat, ¢o to vlastne
videli v lese, skimat drobné odlisnosti. Alebo polozit na
obrazky pauzdk a zacat ich obkreslovat. Presne podla
autora vrstvit ceruzkovy podklad, vypinat ho anilin-
kami, a esSte aj ramcovat tusom. Tie ilustracie su také
prirodzené, Ze si ani neuvedomujeme ich virtuozitu.
Vznikli vlastne ndhodou. Niektoré tituly z vydavatelstva
Mladé letd mali stvorcové formaty, ale rezali sa z obdIz-
nikovych harkov, a tak vznikal odpad, ktory dosahoval
rozmer zhruba 10,5 centimetra krat 15 centimetrov. Vy-
davatelstvo vsak nechcelo plytvat a uvazovalo, ako ho
vyuzit. Niekomu napadlo, Ze tieto zvysky by sa mohli
stat podkladom pre malé atlasy s velmi preciznou az
vedeckou ilustraciou.

Ako zivé | Like Real

Drawings of animals, plants, stones, bones elaborated (lit-
erally) to micrometers, powerful in their detail... Do you
remember how fascinating they were to you when you
browsed through encyclopedias as a child? You learned
what all those leaves, footprints, butterfly wings, and bird
feathers or even aquarium fish looked like. You probably
didn’t think back then that someone had spent hours and
hours creating those almost photographic miniature works.
He studied, tested the color, precisely searched for struc-
tures, sought out the most accurate spectra to turn 3D into
2D.They are so obvious that we don't even realize the virtu-
osity with which they were created. Acrylic, ink, watercolor,
graphite... He worked with many techniques. Jan Svec’s son,
Andrej had this to say about how his father worked: “He did
most of his illustrations on a scale of 1:1 to the original model.
Imagine, for example, a butterfly, the hairs on its body or an-
tennae are a tenth of a millimeter, and my father was able to
paint them so thin. However, this meant that he sat over the
picture for hours and often worked under a magnifying glass.”
His huge production of scientific illustrations for children
includes Nase vtdky (Our Birds), Z riSe hmyzu (From the In-
sect Kingdom), and Akvdrium v kocke (Aquarium in a Nut-
shell). Many of these books are still passed from library to li-
brary today. They are often taken out for just a moment - as
children and parents enjoy finding out what they actually
saw in the forest, examining small differences. Or placing
tracing paper on the pictures and starting to trace them.
Exactly according to the artist, layering the background, fill-
ing it in with anilines and even framing it with ink. These
illustrations are so obvious that we don't realize their vir-
tuosity. They actually came about by accident. Some titles
from the Mladé letd publishing house had square formats,
but they were cut from rectangular sheets, and thus waste
was created, which reached a size of approximately 10.5
centimeters by 15 centimeters. However, the publishing
house did not want to waste it and someone thought that
these remains could become the basis for small atlases with
very precise, even scientific illustrations.



