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MEDZI MALBOU A ILUSTRACIOU

Cim Klimo preénieval v oblasti ilustraénej tvorby?

Bol to jeho originalny vytvarny pristup k ilustrovaniu
detskej knihy. Ako technolégiu si zvolil kolaz, techniku
sice nie novu -moderné umenie s hou pracovalo od ku-
bizmu, ale u nas pouzivanu len velmi zriedka. UZ od po-
Ciatku smeroval k velmi zjednodusenej vytvarnej forme,
ktora nesledovala otrocky zobrazovanie detailov.

Pouziva hrubo nepravidelne rezany i trhany papier,
z ktorého sklada formy len v pribliznych obrysoch. Svo-
ju ulohu tu ma aj humorna a groteskna interpretacia,
napr. sposob zvyraznenia oci, koncatin... Vacsiu doélezi-
tost dava farbe. Farebné skvrny necha rozpijat na pa-
pieri, ¢im dosahuje bohaté farebné vrstvenie. Aspekt fa-
rebnosti najuzsie prepdja ilustracie s volnou tvorbou. Aj
v obrazoch pouziva sp6sob nanasania farby na nesep-
sované platno polepené papierom, ktory farbu rozpija.

Vystava zdsluZzne pripomina mimoriadne postavenie
Alojza Klima v slovenskom modernom umeni aj pros-
trednictvom jeho niekedy nedocenenej ilustracie knih
pre deti.

Eva Trojanova

BETWEEN PAINTING AND ILLUSTRATION

What made Klimo stand out in the field of illustration?

It was his original approach to illustrating a chil-
dren’s book. He chose collage a technique that is not
new — modern art has been working with it since
Cubism, but one that has been used very rarely in our
country. From the very beginning, he aimed for a sim-
plified artistic form that did not slavishly follow the
depiction of details.

He used roughly, irregularly cut and torn paper, from
which he composed forms only in approximate out-
lines. Humorous and grotesque interpretation, such
as in the way in which he highlighted eyes and limbs,
also played a role here. He gave greater importance
to color, letting color spots dissolve on the paper, thus
achieving a rich layering. The aspect of color most
closely connects illustrations with free creation. In his
paintings, he also used the method of applying paint
to an unprimed canvas covered with paper, which
dissolves the paint.

This exhibition commemorates Alojz Klimo's extraor-
dinary position in Slovak modern art, including his
sometimes underappreciated illustrations of chil-
dren’s books.



BIOGRAPHY

Alojz Klimo (1922 - 2000) najskér Studoval (v rokoch
1941 - 1945) na Vysokej $kole technickej v Bratislave na
oddeleni kreslenia a malovania, a hned potom do roku 1948
na Vysokej skole uméleckopriimyslovej v Prahe. Bol nielen
ilustradtorom, dokonca skor pozname jeho diela v abstrakt-
nej, geometricko-konstruktivnej linii. Venoval sa aj grafike,
monumentdlnej tvorbe a tvorbe priestorovych objektov ci
hraciek. llustroval takmer Sestdesiat knih a leporel pre deti,
napr. Cacky hracky Kristy Bendovej, ¢i Krdla ¢asu Bozeny
Némcovej aj Ohnostroj pre deduska Jaroslavy Blazkovej,
knihu ludovych uspavaniek Belize mi, beli alebo Generdla
Gulécku Jozefa Pavlovica. Nebal sa do ilustracie preniest
abstrakciu, geometrické konstrukcie, roézne (nd)znaky
a podtexty, odkazy na ludové umenie. Casto pouzival ako
techniku kolorovanu koldz, ktoréd v jeho obrazkoch vytvéra
pocit hmoty, pridava perspektive na objeme.

Alojz Klimo (1922 - 2000) studied at the Department of
Drawing and Painting of the Slovak University of Technology
in Bratislava from 1941 to 1945, and immediately afterwards
until 1948 at the Academy of Arts, Architecture and Design
in Prague. He was not only an illustrator, in fact, we are more
familiar with his works in the abstract, geometric-construc-
tive line. He was also active in the field of graphics, monu-
mental work and the creation of spatial objects and toys.
He illustrated almost sixty books and illustrated books for
children, such as Cacky hracky by Kristy Bendova, Krdl ¢asu
by Bozena Némcova, and Ohnostroj pre deduska by Jaroslava
Blazkova, a book of folk Belize mi, beli and Generdl Gulécka
by Jozef Pavlovi¢. He was not afraid to transfer abstraction,
geometric constructions, various hints/signs and subtexts,
and references to folk art into his illustrations. He often used
a colored collage technique which creates a sense of mass in
his pictures and adds perspective to the volume.
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